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Introduction

Alexander Pushkin is considered the father of Russian literature. Works such as Boris
Godunov and Evgenii Onegin help reveal his perception of what it is to be Russian, and
Pushkin's relationship with Alexander I and Nikolai I demonstrate his way of attempting to
reconcile the disconnect between the people and the tsar.

It is important to understand that Pushkin as a writer is different from the myth that
people have associated him with. Misunderstanding who Pushkin is has made it easy for leaders
such as Stalin to manipulate the idea of Pushkin in order to control and upkeep morale of the
people. The following is an attempt at understanding who Pushkin was and what his beliefs
were, and in doing so comprehending why it is so easy for people to elevate and equate this
particular individual's life with a martyr, whose image came to represent Russian national
identity.

In order to understand why Pushkin has been so central in the development of Russian
national identity, it is important to understand what national identity is and how it is created. Is
identity a given, or is it constructed? Is it individual or social (Culler 3) ? For Russians, identity
is a social concept that Russians generally take for granted to be inherently a given. The creation
of the self can never be truly separated from the culture and community an individual is a part of.
The process of creating a group identity is fragile, incomplete, and complicated. Political leaders
play a major role in that construction. People look to the example of political leaders to
determine the appropriate way to behave; they set an example and a standard that is hard to
dismantle. Political leaders in Russia play as much of a role as writers do in shaping the cultural
identity of the country. In National Identity in Russian Culture, Simon Franklin argues that the

self is not a fixed entity, it changes with time, and is constructed and reconstructed over and over
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(Franklin 2). Then looking at Russia and its seemingly unshakable connection to Pushkin, it is
important to consider that Pushkin was present in a time when the idea of national identity was
just beginning to be formed. As the idea of what is Russia and what it is to be Russian changed
over time, so did the public perception of Pushkin. Just by speaking about identity "shapes and
alters its objects, rendering the reality of [Pushkin] and his work the vessel through which the
shifting terms of Russianness can be projected" (Franklin 8). Pushkin has been projected into
many imagined realities of Russia, and Russia's political leaders have taken advantage of his
work, using it to solidify their version of the identity of Russia they wanted to display to the
world.

Leaders have used Pushkin's image in multiple ways, with each authority figure
exploiting the idea of Pushkin to "show" the sacredness of their own designs. Stephanie Sandler
in her article "National Identity in Russian Culture" argues that Pushkin’s popularity has in part
emerged from the fact that he has become a myth. Myths give society strength because they offer
purpose to the most distinct, fragmented components of culture. Pushkin's myth symbolizes the
fundamental reshaping of the view of history, storytelling, and even human relationships. During
his life, Pushkin reinvented the view of the role of literature in the public and political sphere; it
would only make sense that he became a myth that recreated and reshaped Russian culture. His
work is perceived as "giving meaning to the nation’s identity" (Franklin 197). For Russian
people, who have lived through dramatic experiences such as revolutions and various regime
changes, Pushkin represents hope of a better future, which is a timeless idea. Furthermore,
political leaders support the Pushkin myth and have used it to their advantage because, as
Pushkin's works embody a myth and a story of hope, they do not have to change their policies or

interactions with their people in order to be tolerated because Pushkin has made them bearable.
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He is "a symbol of integrity, creativity, and spiritual values" (Franklin 197). He is a "beacon
amid the seeming morass of Russian history, a spot of light and clarity that promises to
illuminate the future as well as the past" (Franklin 201). Pushkin’s role in Russian identity is
restorative and spiritually stirring. In popular view, national tragedy and suffering have become a
part of Russian national identity, and Pushkin’s role is to offer hope. For example, Pushkin’s
death is poetic and significant because he died in a duel fighting for the honor of the woman he
loved. He died in a duel with d’Anth¢s, and d'Anthés at the time was courting Pushkin’s wife
Natalya. Pushkin suffered and fought for his love and died, but his death is significant because it
represents the beginning of the formation of the myth of Russian fate being intertwined with
suffering for a noble cause.

Sandler argues that the circumstances of Pushkin’s death helped make him the myth that
he is today. Being the first Russian professional writer, during his life Pushkin set the high
standard for subsequent writers such as Ivan Turgenev and Lev Tolstoy. However, the removal
of Pushkin’s body from St. Petersburg and the burial in Pushkin's Mikhaloivskoe estate near the
town of Pskov was the last remnant of Pushkin the man. Because Pushkin’s death symbolized a
"gentleman’s sense of family honor" and duty, the myth of Pushkin gained power (Franklin 204).
Pushkin united the people through his martyrdom and the romanticism in his work appealed to
the popular tastes. Pushkin’s life and work have been tightly bound to each other.

National identity during the 19th century was very new and a product of the Romanticism
that had just recently reached Russia. At that point in time, for Pushkin Russian identity was
found in Russia’s rich history and boundless territory. This idea of boundlessness had a
Romantic element of mysticism. In the beginning, to Pushkin true Russian identity lay in the

simple beauty of the country, and the peasantry where the true Russian spirit was found. One of
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the central ideas of Pushkin's Evgenii Onegin was that society added manners and poise, but duty
and soul was found in the country. There was something spiritual in the Russian land for
Pushkin. However, after Pushkin's initial fascination with the Romantics began to fade and ended
with complete disinterest in them by the late 1820s, his understanding of identity began to center
around the neo-classical ideas of the Enlightenment such as aristocracy, social hierarchy, and
reason. In addition, Pushkin believed in the great potential of the Russian people, and he held
that being Russian made one destined for greatness. Looking back at the powerful, spiritual
destiny of Russia, demonstrated through prominent leaders such as Peter the Great, Pushkin
realized that Russia could be powerful, but it was up to the people and the tsar to work together
in order to make Russia a model country. Pushkin wrote about the future, and spoke of the past,
but died before his hope of a better relationship between the people and the government was
realized. Russia has always been in a state of “what if” that has demonstrated a hope that hasn’t
been realized. However, Pushkin embodying the myth and hope unrealized is a cliché because it
is based on unexamined and propagandistic assertions regarding the poet’s life. People must stop
elevating and idealizing one person and his works in order to escape harsh reality and avoid

fighting for change due to the pessimism associated with the ability to change.
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Pushkin's Identity Through His Works

Aleksandr Sergeevich Pushkin was born on May 26, 1799 in Moscow to a noble family.
He attended Tsarskoe Selo Lyceum between 1811 and 1817, where he first developed his love of
freedom and hatred of tyranny and oppression. Pushkin was influenced by the progressive
educators of the institution, as well as later in his life during his post-graduate years by future
members of the Decembrist movement and Petr Chaadaev, a philosopher and major intellectual
figure in Russia. Other influences include the surge in patriotic sentiment stirred by the
Napoleonic invasion of 1812.

In 1819 and 1820, Pushkin belonged to the Green Lamp, the literary branch of the Union
of Welfare. The Green Lamp was a Russian literary-political circle that existed in St. Petersburg
in 1819-20. The group was founded by the Decembrists S. P. Trubetskoi and N. Tolstoi. The
group's meetings centered around poetry, as well as historical and political articles directed
against the tsar. Frequent topics included the necessity to fight for freedom, equality, and the
destruction of tyranny; these topics later became the group's mission. However, in 1820 Pushkin
was banished from St. Petersburg first to Kishinev and then to Odessa in 1823 for writing and
circulating political verses and epigrams (Binyon). In exile between 1820-24, Pushkin wrote
Kavkazskii plennik (The Prisoner of the Caucasus), Bakhchisaraiskii fontan (The Fountain of
Bakhchisarai), Tsygany (The Gypsies), as well as other works. From 1824-26 he was banished to
his father’s estate in the village Mikhailovskoe for "spreading anti-government and atheistic
ideas" (Binyon). There, Pushkin worked on Evgenii Onegin and Boris Godunov.

In 1831, Pushkin married N.N. Goncharova. On January 27, 1837 Pushkin was mortally
wounded in a duel with George Heckeren d’ Anthes and subsequently died on January 29, 1837.

He is buried in the Sviatogorsk Monastery, now known as Pushkinskie Gory in the Pskov Oblast.
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Pushkin envisioned Russia’s progress through the "successes brought about by education
improvement of morals, and triumph of reason" rather than revolutionary upheavals. He believed
the enlightened nobility had to direct this movement with the cooperation of a "wise autocrat,
who would take the initiative for emancipating the serfs and introducing a series of other reforms
in the interests of the working people" (Binyon). After the Decembrist uprising failed, Pushkin
expressed his ideas of preserving old ideals in his works Vo glubine sibirskih rud (In the Depth
of the Siberian Mines), Poslanie Pushchinu (Letter to Pushkin), and Arion.

Pushkin’s thoughts on Russian character as well as the history at the time of the
Decembrist movement was expressed in Boris Godunov (1824-25). He noted that the problem of
the peasantry in Russia should not be settled by a spontaneous uprising of the Russian people,
but rather through enlightenment. Enlightened nobility could pave the way to the freedom of the
people by becoming a connection between the tsar and his subjects. Pushkin demonstrated both
the inertness of the people as well as their ability to be an active political force in the play Boris
Godunov.

Boris Godunov dramatizes the defining events in Russia at the end of 16th and the
beginning of 17th centuries. In the beginning of the play when Boris comes to power he is
described as having "...known, by fear, and love, and glory, how to bewitch the people"
(Pushkin, "Boris Godunov" 5). From the beginning, the fact that the people can be bewitched
demonstrates how easily manipulated and simple they are. Furthermore, the fact that he needs to
"bewitch" the people demonstrates a dependency on them. There is a power in the people's
simplicity that he needs in order to rule. Boris argues that he was "chosen by the people’s will,"
but in reality the people had no say in the matter in the beginning of the play (Pushkin, "Boris

Godunov" 12). Later on in the play, a monk speaking to Gregori reinforces this idea of the
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Russians: "...our folk are dull of brain, easy of faith, and glad to be amazed by miracles and
novelties. The boyars remember Godunov as he was, peer to themselves; and even now the race
of the old Varyags is loved by all" (Pushkin, "Boris Godunov" 24). This is true because at the
end of the play, the people believe that Gregori is the Dmitri who by some miracle lives, but yet
they still do not lift the blame off of Boris for Dmitri’s death (Serman 35). This is neither rational
nor logical, and there is a coexistence of two ideas in the popular consciousness. This is because
people believed in miracles, because it released them from seeking the rational explanation. The
contradictory elements demonstrated a way of thinking. Pushkin realized the Russian people live
in the hope of a miracle, and they do not expect history to have a favorable outcome for them.
The hope was a "manifestation of the people’s stagnation, inertia, inability to change" (Serman
37).

In the world of Boris Godunov, the people are imprisoned, tortured, or in exile. Disgrace
awaits them every day, and the people have lost faith in their tsar Boris (Pushkin, "Boris
Godunov" 45). Boris thinks very low of the people, stating that "the power that lives is hateful to
the mob,--only the dead they love. We are but fools when our heart vibrates to the people’s
groans and passionate wailing" (Pushkin, "Boris Godunov" 29). His advisor Shuisky is apt to
agree and suggest that "the mob is thoughtless, changeable, rebellious, credulous, lightly given to
vain hope, obedient to each momentary impulse, to truth deaf and indifferent; it feedeth on
fables; shameless boldness pleaseth it" (Pushkin, "Boris Godunov" 52). Boris was a chosen,
elected tsar by the people, and his opinion of the people after he became tsar was unfair. Because
Boris was a chosen tsar, he should have built his relationship with the people instead of
destroying it by instilling fear. A Prisoner talking to Dmitri describes the situation under the

tsar’s rule: "They dare not talk too much there now. Of some the tongues have been cut off, of
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others even the heads. It is a fearsome state of things--each day an execution. All the prisons are
crammed...it is just sheer misery" (Pushkin, "Boris Godunov" 95). The tsar’s coldness and lack
of understanding drove the people to seek a ‘miracle’ and a way out of the situation, thereby
preparing them to be victims of deception, of Gregory masquerading as Dmitri.

When Gregory is talking to Marina, he makes it clear that the people are ready to be
manipulated. He argues, "...neither king, nor pope, nor nobles trouble whether my words be true,
whether [ be Dmitri or another. What care they? But I provide a pretext for revolt and war; and
this is all they need" (Pushkin, "Boris Godunov" 77). The people have been driven to such
desperation that they will take any excuse to revolt. Gregory is not a serious statesman like Boris,
but if Boris refuses to listen to the people, in the end Russia will be governed by a pretender,
who may not even care about Russia the way a tsar should about his homeland. Gregory doesn’t
have concrete political or social ideals, and he came to power only out of the desperation of the
people. Whereas Gregory is manipulating the people for his own ends, Boris had the people’s
interests at heart but let his relationship with the people die. Boris states that "the granaries |
made them free of, scattered gold among them, found labor for them...a fire cursed their homes; I
built for them new dwellings" (Pushkin, "Boris Godunov" 29). According to Boris, he has done
so much for the people and they are thankless.

Boris tried to keep tradition whereas Gregory exploited the people’s belief in miracles for
his own ends. Gregory represents a "violation of tradition", which is central to the Russian
people (Serman 31). However, the people do not see what is happening and fall under Gregory’s
spell, thereby betraying themselves. Gregory doesn’t care about Russia’s glorious past and will
"rupture with every religious and ethical tradition of Russia" because he is a foreigner out to

build a better life for himself. The tragedy is that a foreigner can manipulate the people because
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the relationship between the people and the tsar is ruptured; the rupture first caused by the
disconnect between tsar and the people, manifested in the tsar’s disregard of the people’s strong
potential for political influence as well as the people's lack of trust in their leader.

Basmanov, a Russian officer, thinks he will be fine if he sticks by the tsar because the
tsar controls the army. Gavrila Pushkin points out that strength lies not in brute force, but rather
in the people. He argues, "...dost thou know wherein our strength lies? Not in the army, no, nor
in Polish aid, but in opinion-yes, in popular opinion (Pushkin, "Boris Godunov" 109). These
words reflect Alexander Pushkin's view that there is a strength and a purpose to a dialogue
between the people and the ruler. Gavrila Pushkin argues that the army only carried out orders
dictated by Boris because the army was intimidated and afraid of the tsar. He manipulates
Basmanov in this way onto the side of Gregory.

In the Public Square in Moscow Gavrila Pushkin appeals to the people: "In love, in peace
Dmitri comes to you." People respond by saying, "What is to be said? The boyar spake truth.
Long live Dmitri" (Pushkin, "Boris Godunov" 109). People as the political force are manipulated
by boyars also. At the end of the play, Pushkin alludes to the idea that the children of Boris are
killed by the boyars, so "Dmitri comes in peace" is not true. Boris began his rule in the shadows
of murder and so did Gregory. The message at the end of the play is to the people to realize their
value, power, and to stop letting themselves be manipulated by the people holding positions of
authority. In addition, Pushkin depicted the consequences of a lack of communication between
the people and their ruler to be fatal for both parties. By building a relationship with their tsar
with the aid of enlightened aristocrats the people will not be left speechless and powerless in the
end. People without a tsar who cares about them are just as disjointed as a tsar mistreating the

people he’s sworn to protect.
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Alexander Pushkin’s Boris parallels Pushkin's views of Peter the Great. Both tsars let
their people down by overlooking their potential as a political force. Pushkin worked on the
large-scale scholarly Istoriia Petra I (History of Peter I). According to Pushkin, Peter set Russia
on the path of enlightenment and progress, portraying Peter as a great reformer. In the Bronze
Horseman Pushkin points out that Peter the Great built a strong sea-port city on a marsh,
allowing trade to flourish and bring Russia revenue and honor. He states, "I love thee city of
Peter’s making" and refers to Peter the Great as "he", revealing a godlike, prophetic admiration
for the tsar (Pushkin, "The Bronze Horseman"). Pushkin also placed Peter in an equal position
with nature, stating, "He mused: ‘From here, indeed /shall we strike terror in the Swede;/ And
here a city by our labor/Founded, shall gall our haughty neighbor;/’Here cut’-so Nature gives
command-“Y our window through on Europe stand", reinforcing the extent and level of his power
(Pushkin, "The Bronze Horseman"). Peter is equal to the divine power of Nature, so much so that
the "very element will surrender" to the powerful city he created (Pushkin, "The Bronze
Horseman"). Pushkin continues the work by demonstrating Alexander I’s inability to connect to
his people and his tendency to give up on them. When the poor ask the tsar for help against the
flood destroying their homes, Alexander I does little to comfort his people and ease their
suffering, stating, "For tsars there is no pitting / Their power against the Lord's" (Pushkin, "The
Bronze Horseman"). Here, Alexander I is painted as disconnected from his people. In addition,
when the tsar finally decides to intervene, the people are "...drowning where they dwelled"
(Pushkin, "The Bronze Horseman"). The tsar’s lateness in helping his people expresses his lack
of confidence and underlines his weakness of being indecisive. Compared to Peter, Alexander |
is weak and not fulfilling the legacy Peter left him. However, the actual Peter the Great also

harbored a disdain for the people and ruled as a tyrant, revealing his shortcomings. Pushkin



Khazova-11

believed Peter’s reforms to be "a violent revolutionary occurrence, which had positive effects on
the historical fortunes of Russia, but also increased the oppression of the people and led to the
creation of the service bureaucracy" (Binyon). The nobility had a stake in the system that
privileged their own class; advocating for the peasants therefore was not in their interest.
Ultimately, the reforms done by Peter led to loss of national traditions of culture (Binyon). In
The Bronze Horseman, criticism of authority is reinforced through the character of Yevgeny,

nn

who after becoming "fear-stricken," "pitiful," and a "madman" perishes at the end of the work.
He is reduced to a "chill corpse in a pauper's grave", and his treatment reveals the cruelty of the
tsar (Pushkin, "The Bronze Horseman"). These mistreatments of the peasants by the nobility and
monarch are paralleled in Boris Godunov. Boris was wrong to assume that "we can restrain the
people only by unsleeping sternness...kindness is lost upon the people...extort and execute-
"twill be no worse for you" (Pushkin, "Boris Godunov" 102). The rupture of the dictatorial power
from the people was the main reason for Boris Godunov’s failure on the throne. Pushkin's
purpose in portraying the tyranny of the two rulers was not to advocate a rebellion or democracy,
but for the stories to rather to serve as examples of the providential forces of history, reinforcing
the idea that one’s task in life is to become enlightened. He believed people had a right to learn
from their history and read the signs of providence.

Both Pushkin's Bronze Horseman and Boris Godunov exude the idea that national
identify is formed in part by strong leaders, and when the rulers do not have a dialogue with their
people, an important part of that identity is lost. It is difficult to give a monarch the power and
responsibility to represent a country when he does not know what his country truly is because he

doesn't know his people. In Pushkin’s letter, which was actually a draft of a letter written in

French that he never mailed, to the Russian philosopher Pyotr Chaadaev written on October 19,
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1836, Pushkin exposes his views on Russian national identity. Chaadaev was Pushkin’s friend,
free-thinking and Western-oriented. Later on in his life, Chaadaev was declared insane for his
unorthodox views. Pushkin valued Chaadaev’s opinion, and therefore spoke openly to him about
Russian affairs. Pushkin’s letter is important because it displays insight into what the author
thought about the state of Russia, both historically and during his time.

In his letter, Pushkin conveys how important Russia has been historically and Russia’s
legendary potential despite its current state of oppressed society. Pushkin opens the letter by
stating that as Russians, "we had our own special destiny (mission)" and that Russia has a
"boundless territory." The idea of Russia as a powerful entity is underlined by Russia's
seemingly limitless land absorbing the Mongol invasion in the mid-13" century. This was the
first time Russia proved itself to be significant. Pushkin then proceeds to defending Russia’s
historical significance. He argues that Russians sacrificed being part of Europe because they had
their own destiny. He writes, "We have had to lead a completely distinct existence....by means
of our martyrdom, the energetic development of Catholic Europe was spared any interference"
(Shaw 779). Russia 1s backward, but is powerful because it was able to sacrifice itself for
Europe. This doesn’t mean that Russia will not be able to catch up to Europe. Russia has
sacrificed itself for Europe from this beginning, and the idea of suffering is inherent in Russians
and makes them strong. In addition, Pushkin points out that "our clergy, before the end of the
patriarchy in the time of Peter the Great, was worthy of respect...it would never have called for
reformation at such a moment when humanity was most in need of unity" (Shaw 780). Russia
goes through reformation during its own time and pace, willing to put off progress for the well-

being of others.
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Pushkin asks Chaadaev if he really cannot find anything in Russia that will "amaze the
future historian." Pushkin mentions Peter the Great, Catherine II, as well as Alexander who led
Chaadaev to Paris in order to prove how much rich history is interwoven into Russia’s past.
Russia’s power has expanded, and all of this history cannot be brushed over lightly as if it was
but "only an insipid and half-forgotten dream" (Shaw 780). While Russia’s past has been
connected with Europe’s, it is Russia who has had to make a lot of the sacrifices.

Patriotic and proud of his country, Pushkin describes what Russia is: "Although I
personally care deeply for our sovereign, I am not at all impressed with all that I see around me;
as a man of letters I am annoyed, as a man with strong tastes, I am insulted, but upon my honor,
not for the world would I want to change the fatherland or have a different history than that of
our forefathers such as God gave us." Despite the fact that Pushkin hates what Russia has
become, he would not change his country because it is his and all the trial and tribulations that
brought Russia here are important and make it the country it is today. Pushkin sees the current
state of things as something that can be changed as well as something Russia has to go through to
grow as a country.

In his writing, Pushkin captured the idea that Russia has a heartbreaking history filled
with tragedies and triumphs that cannot and should not be ignored. He also observed that
currently Russia’s society "is a sad thing" and that "this want of social opinion, this indifference
towards any duty, injustice, or truth, this cynical disdain for human thought and dignity really
can lead to despair." In his letter to Chaadaev, Pushkin demonstrates his eagerness for Russia to
move on from the oppressed state it is currently under. Russia’s powerful history makes this
necessary and as a powerful force it is up to Russia to set an example for future countries.

Pushkin argues that Russians need to learn from their great past and should not be condemned
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for it. Pushkin also mentions to Chaadaev that he "did well in saying it aloud." "It" can refer to
Russia’s current oppressed state and problems. Pushkin suggests a country’s problems should be
said aloud and made known to everyone so that a change can take place. People need to be made
aware of the problems in their country because they have the power to change them. However,
Pushkin never actually sent the letter, making it difficult and complicated to solidify and
completely understand his intentions.

The works The Bronze Horseman and Boris Godunov, as well as Pushkin's letter to
Chaadaev ultimately serve as a portal for understanding a subtlety that exists in the concept of
national identity as it relates to Russia and Pushkin. Pushkin lived during a time when Russian
identity was based off of an empire, not a "nation" in the modern sense. It is important to make
the distinction that an empire is a geographical entity in which a group of states or nations are
ruled by a single monarch, in Russia's case a tsar, while a "nation" refers to a group of people
intertwined into a single entity by shared culture, values, and language. While Pushkin was alive,
he lived in an empire, not a nation. This difference helps illuminate why Pushkin as a myth has
been able to survive as long as it has; it is because for Russia, even the modern understanding of
identity has remnants of the imperial. Russia today never fully achieved the status of a "nation",
remaining an empire made up of hundreds of different minorities and languages, some of which
were annexed by force and then exploited for their natural resources. Even when Russia was
attempting to reinvent itself post-revolution, the elements of imperialism, such as Pushkin's
works that demonstrated ideas in defense of imperialism and the tsar, never left the Russian
identity. Ilya Prizel argues that while Russian authors were able to challenge the "inequities of
Russian society", they never critiqued imperialism. Rather, "When it came to commenting on

Russia's state policy, Russian literature was consistently pro-imperial" (Prizel 170).
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Consequently, Pushkin remains present in modern Russia, and the country was never able to
truly reinvent itself and gain a national identity in the modern sense of the word.

Pushkin’s novel Evgenii Onegin provides yet another insight into Pushkin’s view of
Russian identity. Pushkin admitted in this novel that the character Tatyana had a Russian soul,
which has led scholars and readers to see this character as representative of what it is to be a
Russian. Pushkin’s first description of Tatyana was her name, which had "association with olden
days beyond recall, with humble roots and servants’ hall" (Pushkin, "Evgenii Onegin" 46).
Tatyana was "a wild creature, sad and pensive, shy as a doe and apprehensive" (Pushkin,
"Evgenii Onegin" 47). She was a country girl, fragile, pure, and honest. Tatyana was what the
Russian woman should be at the core. This "gentle lass" who had a "gentle soul" proceeded to
make a declaration of love to Onegin (Pushkin, "Evgenii Onegin" 94). Pushkin juxtaposes
Tatyana’s gentleness with Onegin, who Pushkin refers to as a tyrant who will crush her. Pushkin
wrote that Tatyana was "doomed to perish" by giving Onegin the power (Pushkin, "Evgenii
Onegin" 64).

Pushkin underlines that Tatyana is powerful in her simplicity. Her simplicity carries
within it inherent nobility. Onegin describes Tatyana as having "touching valor" as well as being
a trusting soul, a "Russian soul" (Pushkin, "Evgenii Onegin" 87). The first time Tatyana saw
Onegin after her meeting with him in the park where he rejected her, she was hurt but kept
herself poised. She couldn’t look at Onegin and was trembling and unable to breath. However,
"deep within her will and strength of mind were working still, and they prevailed" (Pushkin,
"Evgenii Onegin" 123). She had dignity and grace and bore her pain well.

Tatyana carries strength deep within the soul. She does not cry in front of Olga or her

mother (Pushkin, "Evgenii Onegin" 161). However, Tatyana is not emotionless because she has
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the ability to cry, but she is a strong person because she does not show this emotion in front of
everyone. However, "once inside that silent study, sealed off at last from everybody, the world
for just a time forgot, Tatyana wept and mourned her lot..." (Pushkin, "Evgenii Onegin" 166).
Tatyana only weeps in seclusion; she appears strong, but is also fragile. There is a balanced mix
between strength and fragility in her character. At the beginning of the novel, she is
representative of Romantic ideals and sentiments.

Pushkin depicts the country as the center of Russian identity with society as its weak
outer shell. Russian identity is made up of two paradoxical parts: The real, unchangeable, and
constant core of the Russian soul is in the country, while the outer layer is in society, prone to
influence from Europe. Evgenii Onegin represents the easily changeable European. In addition,
Pushkin needed foreign words to describe Onegin, but was perfectly able to describe Tatyana
without difficulty because she symbolizes what it is to be Russian. Pushkin describes Onegin as
being an "empty phantom", which is different from Tatyana who is bound to the land and
constant, which is part of being Russian. Pushkin depicts Tatyana as having a Russian duty that
"held her heart, she knew not why" to love the beautiful Russian winter (Pushkin, "Evgenii
Onegin" 110). Onegin’s opinion of Tatyana is changed easily, demonstrating how flighty and
easily manipulated he is by a European facade. At first, Onegin rejected Tatyana because she
was a simple country girl, but at the end of the novel he confessed his love and wanted the
strong, confident Tatyana who was well-respected in society. When Tatyana rejected Onegin he
was forsaken, "stood seared, as if by heaven’s fire (Pushkin, "Evgenii Onegin" 210). He could
not comprehend that the changed Tatyana could reject him. At the end of the novel, Tatyana's
identity changes into something neo-classical. While Tatyana still loves the country and retains

some of her fragility, she changes, grows, and learns how to appear strong and confident.
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The country is open, there is freedom and possibility. When Tatyana is leaving the
country for the city, she says her farewell to "celestial beauty’s home" in the open fields. The
term "open fields" suggests liberty and opportunity. Tatyana then sighs, "I leave your world of
quiet joys for empty glitter, fuss, and noise! Farewell, my freedom, deeply cherished" (Pushkin,
"Evgenii Onegin" 169). Pushkin reveals that freedom is only found in the country as well as that
the country is a vital part of Russia’s identity. For example, Tatyana was very close with her
peasant nanny and told her all of her secrets, revealing a bond and trust with the nanny. The
nanny, a serf peasant, symbolizes a pure connection to the people. Tatyana felt safe enough to
share her secret thoughts, and her soul felt safe because there is something innately pure about
the country. Before Tatyana writes to Onegin, only the nurse knows of Tatyana’s love, and the
nurse is the first person Tatyana confesses her love of Onegin to. There is simplicity in the nurse
and the nurse appears insignificant because of her position, yet she is the one who keeps the most
important information for Tatyana, revealing her power as well as the important role the peasants
play for Russia.

Tatyana proceeds to travel from the country, the heart of the Russian identity, to
Moscow, the capital and therefore the excepted heart of Russia itself when foreigners look at
Russia. This binary is typical for Romantic poets and shows how Pushkin was influenced by the
Romantic clichés. In Moscow Tatyana finds herself in a trance, takes no part in the giddy
conversation around her, and remains in silence and in meditation (Pushkin, "Evgenii Onegin"
178). She believes the people to be pallid and weary, dreary and incoherent. They lack substance
and care only for meaningless gossip. Tatyana’s mind finds "no spark, [her] heart no cause to
beat the quicker; and even simple-minded fun this hollow world has learned to shun" (Pushkin,

"Evgenii Onegin" 179). Her heart is in the country, not the city because the city has nothing
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significant to offer her. Nevertheless, she does her duty, further underlying the theme of the
triumph of duty over passion, which is in itself a non-romantic gesture. Her rejection of Onegin
at the end of the novel is the culmination of the novel being an exploitation and then rejection of
Romantic sentiments.

Even though Tatyana loathes the new world of European ideals that contain no substance,
she learns to develop a new attitude (Pushkin, "Evgenii Onegin" 181). She becomes calm and
dignified, and the first time Onegin sees Tatyana in this new state, he is left in mute dismay
(Pushkin, "Evgenii Onegin" 194). Tatyana appears calm, free, and unconstrained. Pushkin
describes her as having "lordy rank’s commanding ways (Pushkin, "Evgenii Onegin" 198). It is
easy for Tatyana to adapt this cold attitude and fit in with society because society is an act easily
mastered, further proving that it is an outer shell easily manipulated. Onegin falls into the facade
and describes Tatyana’s transformation: "Tatyana... but not the timid maid who’d pleaded, that
poor enamored girl he’d known-but this cool princess so resplendent, this distant goddess so
transcendent, who ruled the queenly Neva’s shore" (Pushkin, "Evgenii Onegin" 198). Onegin
equates the new Tatyana to a queen and is in awe at the transformation of her identity from the
open and fragile girl he’s known. Tatyana's identity is now constructed of elements from her
childhood in the country as well as the ability to act as foreign people and society expect her to.
Tatyana still breaks down and retains her fragility in the end of the novel, but gains knowledge of
how to be strong through socialization. At heart, Russia is very fragile, but society made Russia’s
outer shell appear strong.

While Tatyana represents Russian identity, Onegin represents the identity of Europe.
When Pushkin described Onegin, he described his as wearing "pantaloons, gilet, and frock-these

words are hardly Russian stock," suggesting that Onegin did not dress or express himself in a
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Russian way (Pushkin, "Evgenii Onegin" 16). He was not simple like the Russian Tatyana, but
foreign, down to the very clothes he wore. Pushkin suggests there is something unique and
beautiful in simplicity when he describes Tatyana. Tatyana, with her simple heart, "passion in
such an honest, artless fashion...lively mind and will, and with a spirit never still, and with a
heart that’s warm and tender", represents what it is to be Russian for Pushkin (Pushkin, "Evgenii
Onegin" 68).

It’s interesting to point out how both Pushkin and Tatyana’s fate are so similar. In fact,
"Pushkin’s fate describes also Tatyana’s, for she too quickly became the object of national
veneration, an icon to be fought over, to be praised or blasphemed, but rarely to be understood"
(Hasty 6). Tatyana’s appearance at the ball with her husband made heads turn and people were
speechless when they saw her. Pushkin’s friend Kiukhel’beker notes that "for a person who has
grown up with him and who knows him inside and out as I do, the feeling with which Pushkin is
filled is noticeably everywhere, although he, like Tatiana, does not want the whole world to
know about this feeling" (Hasty 216). Pushkin has an ease and grace like the heroin Tatyana in
Evgenii Onegin, as well as a power that comes from simplicity. Like Tatyana, there is modesty in

this poet that makes him all the more powerful.
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IIvinkug u Agexcauap I

Anekcanap IlymkuH BbIpoC W Havan (HOpPMUPOBATH CBOU IOJUTHYECKUE B3TJISIBI BO
BpeMeHa npasieHust Anekcanapa I, kotopsiit 66u1 umnepatopom Poccuu ¢ 1801 mo 1825 rog.
Ha npotspkenun Bceil pycckoit mctopum IlymkuH OBUT «...0HOBPEMEHHO KOHCEPBATOPOM,
nuOepaaoM,  PEBONIOLMOHEPOM,  HJCOJOTOM  KPECThSHCKOW  pPEBOJIOIMM, a  TaKxKe
CTHJIM30BaHHBIM IIpaBOCIaBHBIM MOHapxucTom» (Kahn 105). cnons3oBanue o0pa3 3Toro nosta
OOJIBIIIMM KOJIMYECTBOM JIIOJICH, CTOSIIMX y BJIACTH, OKA3aJl0 OTPOMHOE BIHMSHHE HA PYCCKYIO
KyneTypy. Takuwe mommtudeckue nuaepsl, kak Hukomaih I m Cramun, ucnonmp3zoBaim o0pas
[lymkuHa [UIs mOpomaraHabl CBOMX COOCTBEHHBIX HAYMHAHUH M € IENBI0  OTBJIEYb
OOIIECTBEHHOCTH OT OLIEHKH TOUIMHHOTO COCTOSIHUS TEKYIUX JIe]l B CTPaHe.

JIubepanbHbIii niepuoa mpaBieHus Anekcanapa [, a Taxxke Jluimel, crmocoOCTBOBaU
OOMEHY pa3NMYHBIMU WAESIMH; BO BpeMsi cBoero mnpeObsiBanusi B Jlumee Ilymkun pazpaborain
OCHOBY CBOMX IOJINTUYECKUX B3rJsA0B. Boopyxkusumces unesmu lapins MoHTeckbe, KOTOpbIE
ObUIM  COCPEJOTOYEHBl BOKpPYr JHOepaJbHOM KOHLENUMH O TOM, YTO HEOOXOAMMO
CYLIECTBOBAHHME JIOrOBOpa MEXKIy MpPaBUTEISIMU W HapoJoM, IIymkuH Hayan pa3MbIIUISATH O
Poccun B HOBOM KpuTmueckoM kitoue (Kahn 106). B aro Bpems Ilymkus cuutan TUpaHHio
Jy4lled aJbTepHaTUBOW apUCTOKPATUU U JABOPSHCTBY Y BIJIACTH, MOTOMY YTO 3TO CO3Aall0 OBl
OJIaronpusATHBIE YCIOBUS JUIsl U3MEHEHHUS, U, B KOHEYHOM CYETE, «yHMUTOKEHHE KIIAaCCOBBIX
TpaHMI], PACTPOCTPAHEHHE MpOCBemeHus U cBoOoabl st Hapona» (Kahn 109). Ilymkun
yTBepKAall, 4ro AukTarypa llerpa mponoxuia myTb K OTMEHE KPEMOCTHOIO MpaBa, U YTO
YCTYIIKa BJIACTH apUCTOKpAaTUU OYyAET MpensTcTBOBaTh pedopmam. [IymkuH pasaensi B3IJIsAIbI
TypreneBa u cuuTas, 4YTO CHJIbHAasE MOHApXU4YeCKas BIACTh SBISETCA HEOOXOAUMOW st

JIUKBHUJAIIMKU OIIIO3UIIUK CO CTOPOHBI 3HATH, a TaKXKC OCBO60)K}IGHI/I5[ KPCTIOCTHBIX TIIEPEC
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HavajoM nosimtudeckoil pedopmel. Ilo muenuto Typrenesa, «Alsiekcanap OCBOOOIUI HApOJIbI
EBpomnbr ot nmecnorusma Hamoneona u Tem cambiM 3apabotan cebe GeccMepTHyrO cnaBy. Ero
3ajaua ceiyac - 3T0 0CBOOOAMTH CBOM HAapOJ OT paOCTBa, W €ro ciiaBa OyAeT YBEIMYUBATHCS
(Kahn 109).

Tem He MeHee, mocie oxkoHuaHus Jjuues IlymkuH pazodapoBasics B AJIeKCaHIpE U
BO3MOYKHOCTH pe(opM BO BpeMsi €ro NpaBieHHUA. AHTH-apUCTOKPATUYECKas TOYKA 3PEHHS
ITymkuna 1810-x romoB usmenwiace B 1820 roxy: teneps IIymknH cuuTaer, 4TO YMHOBHUKU
OTBETCTBEHHBI 32 B3aMMOOTHOILIEHHUS BJIACTH U Hapoja, a apUCTOKpaTHM HEOOXOAUMO 3aHATh
ponbs nocpennuka. Hecmorps Ha xectokocth Iletpa Benukoro IlymkuH BOCXUIIANCS UM U
yBaxas ero 3a jauaepctso. [lpanen Ilymkuna, 'annn6an, Beipoc npu napckom asope. [lymkun
TOPAMJICS CBOCH ceMbel W OJIarOpOJMHBIM MpoucxoxaeHueM. OIHAKO OH CYHTas, 4YTO
JBOPSTHCTBO 3aCIyKMBAJIO MPaABO Trojioca B mapiameHTe, ooBuHmi Exatepuny Benukyro (1762-
1796) B monpeiBe Biausinusa 3HaTu. Hampumep, B YcraBe aBopsHcTBa B 1785 rony Exarepuna
onucana NPUBMIETUM 3HATH, TJI€ TOBOPHIOCH, YTO JBOPSHE COXPAHSIOT HEOTrpaHUYEHHBIN
COLIMAJIbHBIA ¥ IKOHOMUYECKUI KOHTPOJIb HaJ CBOMMH KPENOCTHBIMU B OOMEH Ha a0COJIIOTHYIO
MOJINTUYECKYI0 BEpHOCTh rocyiapro. C OJHOW CTOPOHBI, y JMHUTHI ObUIO OOJbIIE BJIACTH Hal
CBOMMM KPEMOCTHBIMU, HO C JPYrOi CTOPOHBI, OHA HE OKa3bIBaJla BIMSIHMS Ha TOCYIapCTBO, KaK
sto crajno npu [lerpe Benukom (Kahn 3). ITymkun Obut Bo3myiieH 3tuM paxtoM. B pesynbrare
JIO)KHOE YYBCTBO BIIACTH JBOpsAHCTBa mpu Ekarepune Bemnnkoil, maccoBoe HEIOBOILCTBO
Anexcanapom | u HeBbInonHeHHE oOemIaHHsl OCBOOOAMTH KPEMOCTHBIX KPECThSH IOJ0pPBAJIO
Bepy IlymkumHa B cmocoOHOCTM Ilaped MPHUCIYIIMBAaTBCA K CBOUM  MOJJAaHHBIM.
[IpucoenuaMBIIUCE, K JBWXKEHUIO nekabpuctoB B 1820 romy, IlymkuH paccMarpuBain UiCtO

peBommoninonHoro niepeBopota (Kahn 109).
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Baxxno orMeruth, 4YTO paszouapoBaHue Ilymkmna B  Asekcanape I crano
JOTIOTHUTEIBHBIM TOJTYKOM JJISi OKA3aHUS MO3TOM MOAJIEPKKHU JeKaObpucTaM. TO OTHOLICHHE K
Anekcanapy I ycyryomsuiocs Tem, yto oOpa3 mmmeparopa, Kotopslii [lymkun co3man B cBoeM
yMe, CYHIECTBEHHO OTJIMYAJCs OT peailbHOro odpasza. Bmepseie Anexcanap Ilymkun yBuaen
naps emie Oynyuu pebenkom B 1811 romy. Bymymuii moat Obul B 4YMCiEe TEPBBIX YUYCHUKOB
HOBOTO, CBOOOJOMBICIISIILIETO JIALES, KOTOPBIA LAapb MBITAICA CO3AAaTh OTIMYHBIM OT
TPaIUIMOHHBIX JJIsl PYCCKOW CHCTEeMbl 0Opa3zoBaHMs yueOHBbIX 3aBeneHuil (Strakhovsky 17).
JlnuHoe obasHHME MOHapxa, a Takke TOT (pakT, 4yTO caM JMIEH OBLI PAcHoNOKEH B KPbUIE
HUMIIEPATOPCKOrO0 JBOpLA C JOCTYINOM K IIPOCTOPHOMY cajJy, IPOM3BENl BIE€YATICHHE Ha
[lymkuHa ¥ ykpenui HIealu3MpOBAHHOE MPEJCTaBIEHUE O Lape, KOTOPOE CO3/1al B CBOEM
BOOOpa)XCHUU JBEHAIATWICTHUH ManbuuK. Y IlymkwHa OBLIO, CKOpee, CBIHOBBE UYBCTBO K
L[apio, YeM CTpax Iepe] BEPXOBHBIM IpaBuTeneM. TakuM o0pa3oM, OJU30CTh K HMIIEpATOpPy
MI03BOJIMJIA TIOATY MOBEPUTh, YTO OH MOXKET pa3BUBaTh OTHOILEHUS C LAPEM, U HE OBITh
00BEKTOM €ro aBTOPHTAPHOTO MpaBlieHus. Jpyroe aeicTBue naps, cBepkenue Hamoneona B
1814 roxy, BeI3BIBAIIO YYBCTBO OJaropoJiCTBa W HAIMOHAIBHOU TopAocTu. [lono0HbIe AeiicTBUS
ObUIM JIOCTAaTOYHBIMH, «... YTOOBI pa3Keub OrOHb BOOOpPaXEHUS M MATPUOTHU3M MaJb4yMKa
tpuHaauatu Jer» (Strakhovsky 17). Tlo3xe Anekcanap I He omnpaBabIBaeT OXXKHIAHHS
noB3pocieniiero [lymknHa, KOTOpbI HacTaMBaeT Ha OCBOOOXIEHUHU KpecThbsiH. Kpome Toro,
coneiictBue maps cceuike Ilymkuna emé 6ompiie 03100s5eT modTa. Jlocaga u pazodyapoBaHue,
CBsI3aHHOE ¢ Oe3/eiicTBIeM 1aps, YCHIIMIUCh, KOTJIa TOT CBOUMHU JIEHCTBUSMHU Hayall pa3pyliaTh
UJIeaTM3UPOBAHHBIN 00pa3, co3nanubiil [IymkuHbpM B eTcTBe. JlOTMOTHUTENBHBIM TOTYKOM IS
BCTYIUIEHUSI B JIEKaOpUCTCKOE JIBUXKEHUE ObLI TOT (hakT, 4To OJIM3KUE JPY3bsi U COOECETHUKU

03Ta OBLIM HJIN Y4aCTHUKaMU, WJIHW CTOPOHHUKAMH JBUKCHHA. B xoneunom peE3yIbTATEC, BO
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Bpems pasroBopa B Ilymkuna yxe co cienyromuM napem Huxonaem I 1826 rony, crano sicHo,

yT0 IIyIIKKH HE NOJHOCTHIO MOAJIEPKUBAET UACOIOTHIO 1€KA0PUCTOB.
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Hymikua u1 Hukoaai 1

ITocne mpoBana BoccTanus aekadpuctoB B 1825 rony IlylmkuH monyuusn ayiueHUUIO y
uaps. IloHsB, 4TO MO3Ta MOKHO MCIIOJIB30BaTh B CBOMX HMHTepecax, Hukonaii I momunoBan
Anexcannpa CepreeBuua. OTHbBIHE 1Lapb OyAeT MoABEpraTb LEH3ype IPOU3BEACHUS,
pazpeiiennble [lymkuny k neyatu. JKenaHue naps BpICTYNaTh B KAUECTBE «IIE€PBOTO YUTATENS U
ren3zopa» [lymkuna O0bi10 OecnipenienenTHbIM (Kahn 114). [Tucarens u ero Apy3bsi BOCIIPUHSIIHA
3Ty BCTpedy Kak JOOpBIH KECT CO CTOPOHBI Iaps. DTO MPHBEIO K TOMY, 4TOo caMm Ilymkun
OTHECCSl K Pa3roBopy ¢ 0oJblIoN 1osiell HauBHOCTU. [1OCKOJIbKY Takol 1Iar co CTOPOHBI Liaps
ObUT OecnpeleNeHTHBIM W HECHbIXaHHBIM, [lymkuH Hazgesuics, 4yro Hukomait | , Hakoner,
MIO3BOJIUT €EMY CTaTh €r0 COBETHUKOM U CZEJIAeT NEPBbIC ATy K MPEIOCTABICHUIO TUCATENSAM U
yu€HbIM TpaBo rosoca. [lomHoCThIO momaB moj obOasHue waps, ModT nokuHyn Hwukomas 1,
«UCKPEHHE TIPUHSB PEIICHNE HCIIPABUTHCS M CTaTh BEPHBIM MoaaaHHbIM» (Strakhovsky 23).

B Hawane »toro cornamenus [lymkuH cuutan ceOsi LIEHHBIM COBETHHUKOM Laps,
CBSI3YIOLIMM 3BEHOM MeXay LapeM U HapoaoM. OH oOparuics k Hukomnaro B CTUXOTBOpEHUU
«CraHcbl», onyonukoBaHHOM B 1826 roxy (Bethea 185). B nauane cruxorBopenus Ilymkun
nposen napayens mexay Hukomaem I u Iletpom Benmvkum. [lymkun nucan: «Havyano cinaBHBIX
nuei [lerpa ompaunnm MaTexu U kazHuy. «Ho rpaBnoil OH NpUBIEK ceplia, HO HpaBbl YKPOTHIT
Haykoi» (Bethea 185). B mnpousBenenun Ilymkuna xapaxtep Ilerpa omuchiBaeTcsi Kak
«JaNbHOBUJHBIM, SHEPrUYHbIN, M BeNUKOAYIIHBIN» (Steiner 99). Poccus mmena cersoe
Oyayuiee ¢ TakuM JUaepoM, kak Iletp, koTopslit moauTuyecku copmupoBai crpany. [lymkux
cuutan cebs B COCTOSIHUM M3MEHHUTh Oyayliee M B KyJIbTYpHOM, M TOITHYECKOM IUIaHE, U
WCIBITBIBAI YyBCTBO OJIarOJapHOCTH M CMHUPEHHS 32 BO3MOXKHOCTH JaBaTh Iapi0 COBETHL. B

nepcnekTuBe pedopMa Oblla TOCTATOYHO ToJokuTeNbHOW B 1826 m 1827 romax. Ilymkun
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cuntal, yTo Hukonaii | Toke MOT CTaTh BENMKUM JUAEPOM, €CIM Obl OH MPHCIYIIMBAJICS KO
MHEHUIO CBOMX COBETHHUKOB, YUY€ YPOKU IPOILIOr0 U MPOJOJIKUI JAENI0 MPEAbIAYIINX Lapeil, B
gactHocTH, [letpa (Bethea 189). Ilymkun npu3siBai mapsi UMETh «BCEOOBEMITIOLIYIO TYIIY» U
OBITh «paboyuM Ha TPOHE», paboTaTh BO MMsI U3MEHEHHH W MMIIOCEpIUs U OmpoOOBaTh poOib
omaropogHoro mocpennuka (Bethea 189). B  memom ke cruxorBopenue «CTaHCHI»
CHUMBOJIM3UPYET HaWBHBIM MPU3BIB OCBOOOJUTH MOJIUTUYECKUX 3aKIIOYCHHBIX. [laps He mpuHs
obpamienue [lymkuna Bcepbes. Kpome Toro, 1exkabprcThl ObUTH «IIOKHPOBAHBI €70 OYEBHIHBIMU
MONBITKAMHU OIpaBJaTh B NEPBBIX CTpoKax «CTaHCOB» CypOBBIE PENPECCUU, OOPYIIUBIIMECS Ha
panukainoBy (Bethea 189).

K coxanennro, cor3 ¢ MoOHapxoM, 0 koropoM meuran [lymkuH, He nomyawics. [lymkun
MOJIBEPTaJICSl KECTKOM IIeH3ype H ObUT TOJ KOHTPOJEM CO CTOPOHBI TOCYIapCTBEHHBIX
YMHOBHHUKOB, OJHUM U3 KOTOpbix Obu1 ['eHepan benkenmopd (Kahn 111). Ilymkun He
JorajeiBasics, 4To BcE, uto Hukomaii [ xoTen, 3To IeHTpaan30BaTh CBOKO a0COIIOTHYIO BIACTh U
JUIINTH JBOPSHCTBO MpaBa Ha MOJUTUYECKYIO JiedaTenbHocTh. HamHoro nosxe, korna Ilymkux
HaKOHeI| MOHMMAET, YTO «MMETh Lapsl B Ka4eCTBE CBOETO JIMYHOI'O LEH30pa O03Ha4yajl0 UMETh
0oJbIlle, a HE MEHbIE, OTPAaHUYEHUN ero mol’3uu u aeictBuil» (Bethea 188), u uto nensypa
caenanu [lymkuHa ckopee MapuOHETKOM, YeM COBETHUKOM U OOBETUHUTENIEM JIFO/ICH.

Jleonnn CrpaxoBckuid numer, uyto Hwuxonait I Bocxumancs IlymxuneiM. [locne
pas3roBopa ¢ MO3TOM B MEpBbIN pa3, uapb ckazan . H. baynoBy, «Bbl 3Haere, 4To g TOJIBKO YTO
pasroBapuBajl € CaMbIM 3aMeyYaTeIbHBIM YEJIOBEKOM Ha Bced Tteppurtopun Poccun?»
(Strakhovsky 29). Opnako Hago TOHWUMAaTh, YTO TMPHU3HABaTh TajmaHT [lymkuHa WU
BO3JIEP)KUBATHCA OT MaHUMYJIMPOBAHUS MO3TOM — 3TO HE JBE B3aUMOHUCKIIOYAIOIINE HJEH.

Hanpumep, Hukonait I nocnan 3anucky Ilymkuny, Korjga TOT Jieain Ipu CMEPTH, TOBOPS O TOM,
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yro [lylIKuH T0KEH yMepeTh XPUCTHUAHUHOM U HEe OECIIOKOUTHCS O CBOEH CeMbe, TOTOMY YTO
napb Oyaer 3abotuthes o Hux. ChepkaB cBo€ crmoBo, Hukomnait 3ammatun monrm Ilymikuaa,
Ha3HAYMJI TEHCHUIO BJOBE M JO0YEpH, 3aljlaTii 3a 00pa3oBaHHE CHIHOBEW, OMYOJMKOBAJl €ro
paboThl 3a CYET MPaBUTENbCTBA W MPEIOCTaBUII CEMbE OJHOPA30BOE IOCOOME B CyMMe
10000 pybneit (Strakhovsky 29). C omHolii cTOpOHBI, B 3TOH cuTyanuu Hwukonaik mposiBull
cocTpazaHue u uenosekostoOue. C apyroil CTOpOHBI, NEHCTBUS HUMIEPATOpPa, MOYKHO TaKKe
pacueHuBaTh, Kak Criocod UCIOIb30BATh BEIMKOAYIIHYIO IEAPOCTh, YTOOBI MPOOYAUTH B JIIOISX
IIPEAAHHOCTh, MAHHUITYJIMPOBATh HApPOJOM C LEJIbI0 IOJABICHUS MBICIEH O BO3MOXXHOM
Bocctanuu. Hapon mo6umi Ilymkuna, 1 Kak cieacTBue OyIeT Takxke JIIOOUTh Laps U3 yBaKEHUS
n mo0Bu k [Tymkuny. OTBIIEKast HAPOJI YHUTOKEHHEM BCETO, YTO 01o30pmio Obl uMms [lymkuna,
Huxkonaii I cnocobctByeT ToMy, 4T0OBI OOIIECTBEHHOCTh 3alIOMHWJIA TOJIBKO CaMble JIYYIIHNE
MOMeHTHI ku3HHU [lymknHa. B pesynbrare yBaXkeHHe K 03Ty YBEJIMYMUBAETCS, a POJIb I109Ta, KaK

MYYEHHHUKA, YKPEIUIAECTCS.
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IIvinkud B CTAIUHCKVIO JNOXY

Ha mporskenun coerckod snoxu uMs IlymkuHa HMCHONB30BaIOCh VIS ONPABIAHMS
3aCTOMHBIX SIBJIICHUM M OTBICYECHUS JIOJEH OT PEAJIbHOW CHUTyaluud B CTpaHe. Bo Bpems
PEBOJIIOLIMM TaKHe MOA3ThI, Kak Brnagumup MasikoBckuii, [laBen Caxynun, Brnagumup ®pude u
ApyTue, MOAJICPKUBABIINE JUHAMUYECKUE U3MEHEHHUS B CTpaHE, MBITAIUCH Pa3pyLIUTh MU} O
[Tymxune. B 1912 rogy MasikoBckuii mpusbiBanl «BeIOpocuTh Ilymkuna 3a GopT mapoxoxaa
coBpemennoctn» (Kahn 204). Ho He TONBKO OH OTKPBITO BBIPAa3WJ CBOE OTHOIICHHE K
[IymkuHy, KaKk K CUMBOJIy CTapol OTKMBLIEH nopeBoatonHoHHOM Poccuu. Eme 3agonro no
MasikoBckoro [Imutpuii MBanoBuu Ilucapes B 1865 rony Taxxke rosopuin o IlymkuHe kak o
npoitnennou crynenu (Kynemos 149).

B 1920 rony KOMMYHMCTBI MPHU3bIBAIM K IOJHOMY YHHUYTOKEHUIO BCEro, 4To ObUIO
cBs3aHO c¢ Hapckoi Poccueil, B Tom umcne nureparypsl U Ilymkuna. OHu yTBEpXaaiu, 4TO
auTeparypa Oblla HOCOOHMKOM LI@PCKOr0 THETa U ObLIa «B CrOBOPE C HEHABHUCTHBIM PEKHUMOM,
4yTOOBI CKpBITH “sA3BbI 1apuszMa’» (Kahn 204). B stu roas! Ilymkun Obll 1Jii KOMMYHHCTOB
«pabCKUM MOATOM», a He QUTYpOH ISl MOYUTAHUS M YBa)XKEHUs, HECMOTPSI Ha TO, YTO TMO3XKE, B
SMOXY  COIMAIMCTHYECKOTO  pealn3Ma, I3TO MHEHHE Uu3MeHwiock. B 20-e  rombl
«3aMacKUpOBaHHbIM JBOpAHUH» [lymKuH ObUI B JIydllleM cllydae TOJBKO MPEJCTaBUTEIEM
«IMIPOCBEILIEHHON apucTokpatun», MomeHToM B uctopuu (Kahn 205). Takoe MHeHuE HarisgHO
JIEMOHCTPUPYET KeJIaHUEe MOJIHOTO pa3peiBa ¢ [lymkuHbsiM. HeHaBUCTHOE OTHOLIEHHE NApTUH K
MUCATeNII0 B 3TO BpeMsl OOBACHSAETCS €€ JKeJaHHEeM MOJHOCThIO YHMUYTOXKUThH CTapbli LIAPCKUMN
PEXHUM U MOCTPOUTH HOBYIO HJEOJOTHIO ¢ Hyns. PeBomtonus B Poccun BHecna M3MEHEHHUS B

IMOHUMAaHWH U ONCHKEC HOBBIX CTAaHAAPTOB KYJIbTYPhbI CTPAHBI.
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Tem He MeHee, CTPOUTENIBCTBO CTPAHbl C HYNSl OKAa3ajoCh CIMIIKOM TPYAHBIM JUIS
KOMMYHHMCTHYECKOM mapTuu. OTBET OT MNPOBUHIMAIBHOTO YMHOBHUKAa B 1920 rony Ha
C/eJIaHHOE paHee 3asBieHHEe MasKOBCKOro, rnpeyMeHblIaromero 3HadeHue [lymkunHa, 3ByuuT
tak: «He 3a0pIBaiiTe, 4TO S HE MO3BOJIIO BaM TOBOPUTH HEYBAXHUTEIHHO O paboTe OpraHoB
BIIACTH, 51 UMEI0 B BUAY, [lymkuHa u Tak nanee» (Kahn 204). B To Bpems kak MaskOBCKHi
IBITAJICA BeCTU POcCHIO B HOBOM HampaBiICHWHU, CBOOOJHOM OT HPONLIBIX OMHUOOK M MH(OB,
MIPABUTEIIbCTBEHHBIE YNHOBHUKH HE OBUIM FOTOBBI OTKA3aThCS OT OJHOTO U3 CIIOCOOOB, KOTOPBIHA
II03BOJIMJI OBl MOBBICUTHh MOPaJIbHBIN AyX Haponaa. B 1918 roxy B To Bpemst, koraa ITymkun Obut
00BEKTOM HaraJ0K, BIACTH HaXOIWINCh HE HA CTOPOHE MucaTensi, Ho B cepeanne 1920-x romos
YMHOBHHUKH TOHSUIM, 4TO Poccus caumkoMm orcTana, 4ToObl HAYMHATH C HYJS, M HYXKIaeTcs B
6onee npounom ¢ynnamente. Takum 00pa3oM, BO3HHKIIA HOBAsk SKOHOMHYECKAs MOJIMTHKA, BO
BpeMsl KOTOPOH BJIACTH HAILIX onpaBiaHue cBs3u [lymikuHa ¢ kiiaccom OypxyasHH.

B Hauane smoxu COBETCKOM BJIACTU U B MEPBBIE I'OJIbI OCJIE PEBOJIIOLMH MMAPTUH ObLIO
HeoOXO0JIMMO HE OTCTaBaTh OT MJIEH IMpoJeTapuaTa JJis MOJIYYEHHs ero MojaepKku. BoeHHbI
KOMMYHH3M 3aKOHYMWIICS, U3MEHUB BMECTE C IApTUEH CBOW MeHTanuTeT. Tenepb MaskoBCKHIA
cuntaer IlymkuHa «roBapHilleM», HO elle He coBceM Ooublioi ¢urypoit Biactu. CBA3b
[TymkuHa ¢ apyuCTOKpaTHEN Ternepb pacCMaTPUBAETCS HE KaK €r0 BUHA, a KKaHOH, B KOTOPBIM OH
obu1 BrtoueH» (Kahn 204). OgHo u3 onpaBiaHuil KOMMYHUCTHYECKOM naptuu A [lymkuHa B
1924 rony 6bII0 OCHOBAaHO Ha TOM, YTO MOCKOJBKY OH KWJI KakK IUcaTelb Ha CBOM JI0XObI, OH
BXOJMJI B COCTaB «IIPOMEKYTOUHBIX CIIOEB pabouero kiacca ropojackoil mareumrennun» (Kahn
205). Xorsa I[lymkun cam 3apabateiBan cebe Ha )KU3Hb, OH BCE K€ OBLI IBOPSHUHOM, M CUWTAJ,
YTO YyHACJEeIOBAaHHOE JBOPSHCTBO JOJDKHO TapaHTUpPOBaTh OJaropojicTBO  XapakTepa,

MHTEJJIEKTYyaJIbHyI0 He3aBUCUMOCTh U JuuHyro decTh (Kahn 110). Ilymkun He Bepui, yTo
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peBomonust Oyner  mMmerh ycrnex B Poccun. OH Oosics «OyHTa, OECCMBICICHHOTO U
OecromiaHOro» M XOTEJ CaMOJEP)KaBHOW MOHAapXWW, KOTopas Obl cCiymanack u
PYKOBOJICTBOBAJIaCh COBETAMH MBICISIINX KOHCYJABTAHTOB MJIi TOTO, YTOOBI T'apaHTUPOBAThH
crabmibHOCTh B Poccuu. ITymikuH paccMaTprBai peBOIIOIHMOHHBIE IEHCTBHUS KaK «IIPECTYITHBIC
U «IO30PHBIE» W TPU3bIBAJl K COTPYAHUYECTBY MEXIy OOpa30BaHHBIMH JBOpPSHAMH H
moHapxuent (Strakhovsky 27). OueBumno, B3rmsael IlymkuHa ObUTH JaJieKH OT TeX HACH
KOMMYHHMCTUYECKOM MApTUM, KOTOpas XOTela HAaCWJIbCTBEHHOIO CBEP)KEHUS OypiKya3uu
IIPOJIETAPUATOM.

[TpoTHBHUKH TUTEPATYPHI HAPCKOTO PEKUMA, TIOTEPIIEB MOPAKEHHUE B Pa3pylICHUN MUba
o IlymkuHe, pemwid HCIONB30BaTh MMsI I03Ta B CBOMX ILENAX B KAauecTBE KYJIbTYPHO-
nonuTHdecko cwibl. Ecnu wpest pa3Benuanus I[lymkuna cpaboTtana BO Bpemsi PEBOIIOLUU
(romu OBLTM B OTYAsSTHUM W XOTENIM JIOOWTHCS W3MEHEHUH JIOOBIMH CpEACTBAMHU U HE
3aJlyMbIBAJIMCh O MOCJIEJCTBUAX), TO B IIOCJIEPEBOIIOLUOHHON Poccuu nroan yTpaTuiyn WIUI03Un
U BO3BpaTWJINCh B MpPAyHYIO peajbHOCTh. B KOHIlE KOHIIOB KOMMYHHCTHYECKHE JHAEPHI,
HarnpuMmep, Bragumup Jlennn noxsumm, uto Poccust 6p11a CIUIIIKOM OTCTAJION, YTOOBI TPABUIBHO
BOCCTAaHOBUTBHCSA W TPHU3BATH JIPyrHMe CTpaHbl K peBoitouuu. JleHnH nonmman, uto Poccun
HEO0OXOJIMMO BEpPHYTbCS K KallUTalIM3My Ha KaKoe-TO BpeMsl JJisi TOro, 4yToObl OHA CMOIJIa
YIy4IIUTh CBOK HKOHOMHKY, 4YTOOBI CHOBa CTaTh BEJIUKON JAepkaBoi. OTO o0O3HaAyYajiIo
HEO0OXOJIMMOCTh OCYILIECTBICHUSI HOBOW 3KOHOMHYECKOW MOJUTHKH, B KoTopoi [lymkuny
JOJDKHO OBITh OTBEIEHO MecTO Oyp’Kya3HOro creunuaiucra B oOnactu jnurteparypsl. Poccus
JOJDKHA YyuuTbes y Oypkyasuu. IlymikuH mnpeBpamaercs B pOMaHTHUECKOTO U3rosi CBOEH
OypiKya3HOW Cpenbl, KOTOPBIA «OCTaBWJ CBOW KJIacC W BOMIET B JApyrod 0e€3 BCIKOTO

MIPEJICTAaBICHUS] O TEOPUU COIMAJIbHBIX KJIACCOB M KjaccoBoil 60pnObL... Ero cynpba crana
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cyab00ii oTIIeneHIa, KOTOPbIi COBEPIIMI MPOPHIB B TO BpeMs, KOrjaa euié He CYyIIECTBOBAIO
Kiacca, B KoTopblii Obl oH Bomém» (Kahn 205). Takum 00pa3omM, KOMMYHHUCTHI TOCTABHIIH
[lymkuHa Ha mbeecTal M IPOBO3IVIACHIM €ro BJOXHOBHUTENEM npeBpauieHus Poccuu B
BenuKyto Hauuto. Tak B 1937 rony no ciydaro crosneTust co AHs cMepTH no3ta CTaauH yCTpoui
I'PaHMO3HOE BCEHAPOJHOE IMPa3JHECTBO, CO3JaB OTPOMHYI0 peknamy IlymkuHy, Tam cambiM
OTBJIEKAs. HApOJ OT PENpeccuil, IPOUCXOAMBIIUX B TO BpeMms B crpaHe. Kpome Toro, HoBas
ouenka IlymkuHa momorana cOJMKEHUIO MPABUTENBCTBA C HAPOJOM, TaK KaK MPOU3BEACHUS
mo3Ta OBUIM «IHTepaTypoi, moctymHoi mius macey» (Kahn 205). 3amperuts €€ Obuio OBI
OLIMOKOM, MOTOMY 4YTO 3TO Hapyumuiao Obl camoco3HaHue Hapopa. IIpoumssenenus Ilymxuna
paccMaTpUBaINCh KaK HUYTO WHOE, KaK COOPHUK «BUPTYO3HBIX METOJIOB», U HCIOJIH30BAIUCH
MIPOJIETAPCKUMHU MUCATENSAMHU, XYA0KHUKAMU U KOMIIO3UTOPaMH B CO3JJaHUM MUCKYCCTBa, KOTOPOE
OBLTO OBI «IOCTYITHBIM JUIS JTFO/ICH» U «TIOHATHBIM Maccam» (Kahn 206), mponerapuat npuHUMAT
[lymkuna 3a cBoero. Ilepexutrb HeOXUJaHHBIE U paJUKaJIbHbIE M3MEHEHHUS BCErO
MpaBUTENbCTBA U 00pa3a JKU3HM OKa3ajJocCh JIET4e MOTOMY, YTO y Hapozga octaics [lymkuH —
TO €CTh HeuTO (hyHIaMEHTalIbHOE MO-IpPEeKHEMY COXpaHuoch. Bor nmouemy Ilymkun cHauana
BEpPHYJICS B KYJNbTYpPY B KauecTBe «Oyp:Kya3HOro InpodeccuoHaia», a 3aTeM IpeBpaTHiCS B
HAI[MOHAJILHOTO MOJTA.

Korna Nocud CranuH B3s1 O KOHTPOJIb NapTuto, [TylIKUH cTan MCnoib30BaThCs Kak
KYJIbTYPHO-TIOJTUTHYECKAs CUJIA, YTOOBI OTBJIEYB JIIOJEH OT MJI0XOM S3KOHOMUYECKON CUTYallUU U
YyJOBHUIIHOTO Teppopa Mo Bceil crpane. IlymkuH npojoykan MPOHUKATh B IMOBCEIHEBHYIO
KU3Hb C JIo3yHTamu «3a CTayiMHa, Halle PyKOBOJICTBO M Hail cBeT: B artaky! / B Ooprbe 3a
[lymkuna / 3a Henmobeaumbiit ¢uar Jlenuna» (Sheikh-Zade 149). Hanomuuas o Beaukom

IIpoIOM POCCI/II/I, TaKUC JIO3YHI'M JOJIKHBI OBLIM BBI3BIBATH TopAaoCTh B CEpALlAX POCCUSAH U
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BIOXHOBJISITh MX Ha NONIEpkKy cBoedl crpaHbl. Ilo Bepcum Cramuna IlymkuH - 370
«TepOUYECKHI  pPOMAHTHYECKUH OyHTaph, JAEKaOpUCT, Bpar CcaMoOJEp)KaBUS U  LapA,
MIPECIIeI0BABIINICA TeHUH, JIFOOSIINH JII0Ie-U3roeB 00I1IeCcTBa, HHTEPHAIMOHAIUCT U MATPUOT
(Kahn 208).

OObsBisist  Ilymkuna HaumoHanmbHBIM — 10d3TOM, CoBerckuii  Coro3  mbITaeTcs
CIPOEKTUPOBATH Yepe3 Hero CBOE cOOCTBEHHOE BenMyue. XOTs PealbHOCTH Oblla TAKOBA, YTO
o0mecTBO ObUIO pa3o0IIeHO BO Bpems Teppopa, a IlymkuH ciykuin oOBEIMHSIONICH CHUIIOM.
Berepansl peBoIOLMH, JOPEBOJIOLMOHHAS 3JMTa, Mpodeccopa u naypearbl CTalIMHCKHX
MIPEMHIA - BCe MOTJIM HAWTH OOmIUi sA3bIK, pasroBapuBas o Ilymkune (Slater 416). JIuteparypa
oO0benuHIIa 0buiecTBO B onHO 1enoe. JleB Komenes nmumier: «B cample cTpaniHble JTHH U 4achl
BOMHBI, KOTJIa CMEPTh ObLIa OYeHb OJM3Ka, B THU KECTOKUX O€I M CaMbIX TSDKENBIX 0oJe3HeH,
yyJieCHasl CHJIa CJI0Ba BCErJa IoMorajga MHe. Sl MOMHIO JIpy3ei, *UBBIX U MEPTBBIX, XOPOLIMX
Joel, xopomme KHUTH, U Beerna [lymkuna» (Briggs 237). Mug o Ilymkune npencraBiseT
Hagexapl U nepemensl. Jluaus Jlebenunckas numet, 4to «IlymKMHY MBI MOCBSTHIIM CTUXH,
acce, 1 MedThbl. Mbl Meutanu o [lymkuHe. Mbl roBopuiIM ¢ HUM, Kak €ciu Obl OH ObUI JKHMBY»
(Kahn 207). Ee Baumanue k [lylmkuHy Ka’keTcsi pUTyaJIbHbIM, OHA BO3BBILLIAET €r0 /0 YPOBHS
CHacuTensi, O KOTOPOM JIIOJM MOJATCS U O KoM ImpornoBeaytoT. Benukuit Ilymkun Obun
JNENCTBUTEIBHOCTBIO, B KOTOPYIO COBETCKMI Hapox nosepwil. [lo mHenuto Makcuma ['opbkoro
(1868-1936), ocHOBOIOJIOKHNKA COBETCKOM JINTEPATypbl, MUP JOJKEH YBUIETh Poccuio uepes
rnasa [lymkuna. Bepa B [lymkuna Obuta «acuxosnorudecku 310poBoin» (Kahn 207) u momorana
JIOJAM YUTH OT pealbHOCTH, KOTOPYIO IPABUTEILCTBO OJ00PHIIO, TOTOMY YTO OH CHAEPKHUBAJ

J'[IOI[GI\/’I OT BOCCTAaHUSA NPOTUB KOMMYHHUCTUUYCCKOI'O PEKHUMA, a TAKXKE JICpKaI UX B 3[paBOM yMEC.
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Ha 150-netue co nus poxxaenus Ilymxkuna B 1949 rony 6buto HaneuaTaHo 252 u3gaHus
1 10 MAJUTMOHOB KOTHi ero paboT Ha PyCCKOM SI3bIKE; 1,5 MITH. 9K3eMIUISIPOB OBLTH MIEPEBEICHBI
Ha 76 sA3b1KOB. [[1s1 cpaBHEHUS B JIOPEBOIIOIMOHHYIO Poccuio, ObU10 mMpogaHo 35 ThIC. KOMUH |
caenanbl nenpeBoabl Ha 13 s3pikoB (Kahn 209). OTo yBenuveHune Trpaxa MOXKET ObITh CBS3aHO
CO CTAJIMHCKOW TpomaraHaoi, 4ToObl OTBJIEYh M YCIOKOHTH OOIIECTBEHHOCTh. IlymkuH Obu1
CPEACTBOM, C IOMOIIBIO KOTOpOro Joau Ooponuchk ¢ nenpeccueld. IlodT ObuT YacThio
YTBEP)KICHHOH nuTepaTypsl: CTaarH BO3BOAMI U BIUCHIBAI ce0s B ucTopHio Poccuu, cBsi3piBast
cBo€ uMms ¢ uMmeHneM Ilymkuna kak MoxHO vaie. Bot nouemy Ha 150-neTre co qHS poxkaeHus
[Iymkuna 6 utons 1949 rona B bonbuioMm TeaTpe BenylIMid COBETCKUN INucaTesb AJEKCaHAP
@aneeB ckazan: «Mbl OHMMaeM U LeHUM J1000Bb [lymkuHa k cBOOOzE, MOTOMY 4YTO MbI
CBOOOHAS CTpaHa, MO-HACTOSIIEMY CBOOOHAS CTpaHa, TOJIBKO CBOOOIHAS CTpaHA B MHUPE «...»
TOJIBKO MBI MOKEM IO JIOCTOMHCTBY OLIEHUTbh PYCCKOCTh IYIIKMHCKOM M033UH, IOTOMY YTO MbI
CBOOO/HbIE TIOTOMKHM BEJIMKOM Hauuu, KoTopas mnopoauna Ilymkuna. Mbl  Haxonum
BJIOXHOBEHHE B MU300MJIMU €T0 T033UH, IOTOMY YTO MBI CaMblii JKU3HEPAJOCTHBIM U CUACTIMBBIN
HapoJ B MHUpE, YBEPEHBI B CBOEH cuiie U B HamieM Oynymem» (Kahn 203).

«MpbI» nokHa ObUTa OBITH TIApTHS, a Takke caM CranuH. CrnoBa daneeBa MOKa3bIBAIOT,
yto MU o IlymkuHe cTan npomnaranaoi, KOTOpoi Bce ObutM nojBepskeHbl. Koraa oH roBoput o
«cB0O0OJIE», TO 3TO BHITJTISAUT TaK, KaKk OyJITO OH MbITaeTcs yOeauTh ceOsl U CBOIO ayAUTOPHIO,
4yTO OH cBOOOJeH. Ha camoMm nene coBeTckue JroAu ObUIM 3aKIIOYEHHBIMU B UX COOCTBEHHOM
CTpaHe, Mydasch OT roioja u Teppopa. B tBopuectBe IlymknHa mpezacraBieHsl cBoOoaa U
cyacThe, B TO BpeMs Kak peanbHas Poccust xonomHas u cypoBas. Takum oOpa3om, ObLIO jerye
mobuTh U ropauthes Poccueit, kotopyto cosznan [lymkun. Kak yreepxknan Onmoc Xakcnu:

«.. XOTS My3blka MormapTra KaxkeTcsi BeCesioHM, 3TO Ha caMoM Jese IMedalibHO. To ke camoe
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MOXKHO CKa3aTb W O mo33uu [lymkuHa ... XyHOKECTBEHHOE BBIPAKCHHE IEYaJIH, TOps H
TParuyHOCTH TaK HAIMOJHEHBI CBETOM, TaKUM THXHM, HE3€MHBIM M aHTEJIbCKHUM YYBCTBOM
NPUMUPEHUST U TIPOCBEUICHMS, 4YTO COJAEp)KaHHEe Kakercss panocTHeIM» (Briggs 211). B
KOHEYHOM HTOI€ MTOMCKHU CPEJCTB K CYIIECTBOBAHUIO B MPSIMOM U IIEPEHOCHOM CMBICIIE IPUBEIIN
moxaer k IlymkuHy, YbM TpPOU3BEICHUS TMOKa3alu OOIIECTBEHHOCTH, KaK OOpOThCS C

KECTOKOCTBIO )KM3HU. DTO OBUIO KpaitHe Heobxonumo Hapoay CoBerckoro Coro3a.
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Conclusion

Pushkin's view on the topic of national identity evolved as he aged. In Pushkin's early
works, he was a follower of Romanticism, but in the later works he emphasized neo-classicism.
However, this evolution is fragmentary and even contradictory at times, making it difficult to
pinpoint exactly what he believed. This difficulty was readily exploited by Russian political
leaders and sheds light on why Pushkin was able to become so many diverse symbols for so
many different people.

Alexander Blok wrote, "There are the solemn names of emperors, generals, inventors of
instruments of death, tortures and martyrs; and alongside them this one bright sound: Pushkin"
(Dostoevsky46). For Russian people Pushkin is an escape from the harsh reality of their daily
lives, of oppressive leaders, and the hopelessness of a situation they are powerless to change.
On June 8, 1880 at the meeting of the society of lovers of Russian literature, Dostoyevsky, in his
speech about Pushkin and his importance to the Russian people, proclaimed,

Without him we should have lost, not literature alone, but much of our irresistible

force, our faith in our national individuality, our belief in the people's powers, and

most of all our belief in our destiny...if he had lived longer, he might, through the

power of his genius, have been able to immortalize the spirit of the Russian soul

(Dostoevsky 68).

Poccus (Russia) in Russian is feminine, and characters in Pushkin's works such as Tatyana in
Evgenii Onegin reflect what Russia is and strives to be: simple, yet noble, elegant, and strong.
Political leaders comprehended the great influence Pushkin had over the people, and manipulated
his works in order to achieve their ultimate goals. Pushkin was different in reality from the myth

he has become, but one thing is certain: he continues to inspire the people who read his works.
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The exploration of why Pushkin has become central to Russian identity is important.
While modern Russia still considers itself an empire, it is important to note that Russia has
already collapsed two times in the past hundred years of being an empire. Pushkin has been an
expression of imperial Russia. It is not certain if conditions will ever favor a Russia where
Pushkin is not celebrated fervently and intertwined in political slogans, but Russians can learn to
understand what they are celebrating is Pushkin the myth, not Pushkin the man and the beliefs he
held. This realization and overthrow of the Pushkin myth can ultimately help Russia construct an

identity in the modern era, perhaps a mix between the "imperial" and "national".



Khazova-36

Works Cited
Bethea, David M. Pushkin Today. Bloomington: Indiana UP, 1993. Print.
Binyon, T. J. Pushkin: A Biography. New York: Alfred A. Knopf, 2003. Print.
Briggs, A. D. P. Alexander Pushkin: A Critical Study. London: Croom Helm, 1983. Print.

Culler, Jonathan D. Literary Theory: A Very Short Introduction. Oxford: Oxford UP, 1997.
Print.

Dostoyevsky, Fyodor, S. S. Koteliansky, and John Middleton Murry. Pages from the Journal of
an Author. Boston: J.W. Luce, 1916. Print.

Franklin, Simon, and Emma Widdis. National Identity in Russian Culture: An Introduction.
Cambridge: Cambridge UP, 2004. Print.

Hasty, Olga Peters. Pushkin's Tatiana. Madison: University of Wisconsin, 1999. Print.
Kahn, Andrew. The Cambridge Companion to Pushkin. Cambridge: Cambridge UP, 2006. Print.

Prizel, Ilya. National Identity and Foreign Policy: Nationalism and Leadership in Poland,
Russia,and Ukraine. Cambridge: Cambridge UP, 1998. Print.

Pushkin, Aleksandr Sergeevich, Alfred Hayes, and C. Nabokoff. Boris Godunov: A Drama in
Verse. London: Kegan Paul, Trench, Trubner, 1925. Print.

Pushkin, Aleksandr Sergeevich. The Bronze Horseman: Selected Poems of Alexander Pushkin.
New York: Viking, 1982. Print.

Pushkin, Aleksandr Sergeevich, James E. Falen, and Aleksandr Sergeevich Pushkin. Evgenii
Onegin: A Novel in Verse. Oxford: Oxford UP, 1995. Print.

rn

Serman, I. Z. "Paradoxes of the Popular Mind in Pushkin’s ‘Boris Godunov’." The Slavonic and
East European Review 64.1 (1986): 25-39. Print.

Shaw, Thomas J. The Letters of Alexander Pushkin / Vol. 1-3. Bloomington-Philadelphia: n.p.,
1963. Print.

Sheikh-Zade, O Rodine. [Moscow]:1934. Print.
Slater, Wendy. "The Patriots’ Pushkin." Slavic Review 58.2 (1999): 407-27. Print.

Steiner, Lina. "My Most Mature Poema’: Pushkin’s Poltava and the Irony of Russian National
Culture."Comparative Literature 61.2 (2009): 97-127. Print.



Khazova-37

Strakhovsky, Leonid Ivan. Pushkin and the Emperors Alexander I and Nicholas I. [Toronto]:
n.p., 1956. Print.

Kynemos B. U. «Mcropus pycckoit kputuku X VIII—XIX BexkoB».
[Tymkun A. C. «bopuc I'ogyHOBY.
[Tymikun A. C. «EBrenuit OHeTun».

[Tymkun A. C. «MeaHblil BCATHUK.



